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AN ARCHITECTURAL JEWEL DESIGNED BY OLSON KUNDHIG'S KIRSTEN RING MURRAY THAT'S PERCHED
OVER THE EVER-CHANGING SAMN JUAN ISLANDS' WATERS OF FALSE BAY GETS A RECENT MAKEOVER BY
THE SAN FRANCISCO INTERIOR DESIGN FIRM OF GEREMIA DESIGN THAT SPECIALIZES IN ART CURATIOM.
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IF THIS PARCEL OF LAND OVERLOOKING FALSE BAY IN THE 5AN JUAM ISLAMDS COULD SPEAK, IT WOULD HAVE
ANVERY FASCIMNATING STORY TO TELL. The fertile agricultural land once held a steep-roofed c. 1900s barn, and a humble 1960s abode
that an English artist once called home, The new owners tried repeatedly to make that home their own without success. As lovers of interior
design who often found themselves drawn to architect Tom Kundig’s work, they turned to Olson Kundig of Seattle and engaged Kirsten Ring
Murray to design a modern home that would honor both the natural and agricubtural history of the San Juan Islands.

Murray spent a couple of days camping out in the existing house, whose inverted floor plan relegated the best views to the upper floor. “That
was the first time [ saw the whales,” recalls Murray, who, by standing on the furniture was able to see the upstairs view. “If we used the existing
physical location, you wouldn't be able 1o see the whales, the spit of land to the right or the shipping channel, boats and lights across to the
adjacent island.”

The architectural design - a timeless contemporary farmhouse sparked by the old, weathered barn - soon began to emerge. “We have wonderful
timber resources here in the Pacific Northwest,” says Murray, “weathered wood that draws out the natural quality of the material and evolies
the history of the land” By connecting the home to the ground, the historic English garden that Steve Schramm of Island Gardens Company
had already begun to redesign, and elevating the structure to include the incredible views, Murray created a more integrated site experience.

A simple palette of sturdy materials - steel, wood, and concrete - weather well with minimum upkeep while providing equal amounts of beauty.
Double-stacked enengy-efficient Fleetwood windows with operable casement corner windows bring light into the open voluminous space. A
construction company with considerable know-how was needed to tackle the architectural demands, including the installation of a 15-foot
16-gauge hot rolled steel pivot entry door, weighing nearly a ton, says Dan Lowe of Lowe Construction, a third-generation family-owned
custom home business who built the remarkable home. "The pivot door was so large with only a half-inch reveal on the two side walls,” he says,
“that | had to fork-lift it into place”

OPPOSITE Silk Tai Ping rust carpet adds pop af color to Custam Living Divani sofa. Holly Hunt coffes bean tables echo dark Fleetwood
thermal aluminum windows. Lutron power blinds. A black architectural reveal accentuates wherever horizontal and vertical planes come
togethar, Fireplace hot relled steal with wax and cil finish, ABCVE A motorized hopper window creates a substantial cross braere whan opaned

with pivot door below and glass Dutch door bevond
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an Paguette mirror, Custom dining chairs by Mexican craftsman at
scan Design dining table. Mary Wallis matte black three-tierad light fi
or casement Flootwood window provides cross breeze. Poured and g
ace concrete fl ith light green tint festure radiant heat. “We used &
grinder and polishar to give it & unique finksh,” says Lowe.
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Bearing in mind the intense summer light and heat of the coastal area, Murray designed six operable west-facing shutters that cose when the homeowners
are absenl. Helling the 18-20' steel shutters that eperate on a barn track and are faced with the same knotty spruce siding found on the home required Lowe
to fork-lift them into place as well.

Years later, another iteration of the remarkable home found its roots in San Francisco, where o subsequent owner hired Lawren Geremia of Geremia Design.
Geremia had been designing renowned tech offices in the area where the new owner considering retirement was then working. Geremia, who was launching
her residential career at the time, was excited to be working with the legendary architectural firm. "Working with (Xson Kundig was like a dream come true,”
she says,

Trained at Rhoede sland School of Design, Geremia is an artist who enjoys integrating art into her interior design. "We don't focus selely on furnishings,” she
says, “but rather on the whole room with art being a big part of the conversation.” A painter in her own right, she eschews relying on standard paint swatches,

preferring to create her own color palette by mixing paint colors herself.
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5 hug the shore, including Mootka rose and Snowberry that are prunod pericdically le

s 16-gauge hot rolled st

ey block the view,
sed against sun and elamants. LO'WER RIGHT Stesl cladding is 3

eal. Siding is sh

ABOVE High tide in False Bay. Rugged native pla
CWER LEFT View of horizontal spruce shuttars clo

pruce wood, Moveable shutters are spruce on steel raming, QFPOSITE Low tide in False Bay toward Haro Strait and the Qlympic Mowntains, Existing driftw

bench. A masonry fireplace i overlayed with hot rolled steel that has weathered in the elements
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Stawve Schramm redesigned the British arin’s garden, including soma
plants grown from seed impored from England. Subsaquent owners
requested a labyrinth which he centered within his newly designed steel

arbor that echoes Mumay's architectural dasign, its paths dalinoated

by spine of lavender. Colar and fragrance are found in lilies, allums,
yarrow, coneflowers, day lilles, primrode, irs, and elimbing vines.
Sehramim :..1I-\,-.-1g|.-:|| thi |,|||._;-|'|.1| loalamd popples, Species primooce, amd

crab apple ree right

Since her client had lived in a lot of different locales, she wanted the
art and furnishings to reflect a more eclectic point of view beyond the
Pacific Northwest vibe, "The furniture is simplified, contemporary,
and pretty masculine,” she says, "featuring a lot of beautiful steel”
Her choice to work with craftsmen from smaller companies meant
much of the furnishings are sound, hardworking, and handcrafted by
individuals rather than major companies. The view from the majestic
windows influenced the choice of artwork for the budding collector,
“We took it slow” she savs, “choosing art that complemented the
landscape without overpowering it” Although she had never visited
the Pacific Northwest prior to this job, she had great relationships with
its galleries, which enabled her, when on site, to introduce collected
pieces on a trial basis that often proved successful.

The exterior elements that Murray had previously chosen have
continwed to age well, creating colorful variations that depend upon
the amount of exposure to the weather, elements, and sun. “You'll find
all those tones in the coastal rock,” adds Murray. The steel fireplace
exterior, for example, has been affected by the deep roof overhangs
that create a canopy for the terrace and garden side, Steve Schramm
of Island Gardens Company took his landscaping cues from the 1960s
homeowner, whose mother was a British garden designer of some
note. "By the time we got to work on the garden, it had fallen apart,
but the bones were still there;” says Schramm, who echoed Murray's
use of steel to redesign the original circular arbor as a "room” inside
the parden. "I built it using steel I-beams that have weathered with
similar tones,” he says, He, too, used a painterly canvas as inspiration
for his fragrance-filled plantings whose colors change and evolve with
the seasons. In keeping with Murray’s usage of dark framed windows
that recede, letting your eye go through to the view, Schramm learned
from the late University of Washington landscape architect Richard
Haag the importance of maintaining foreground plantings rather than
eliminating them as others often do.

“Like some of the best historic homes and farmhouses that last
the longest here in the Pacific Northwest,” muses Murray, "it directly
relates to how the building helps you to live on the site through a series
of indeor and outdoar relationships. In that regard, this is a building
that really works well. It has a quict intelligence that changes over time
thanks to the sort of comfortable and correct placement on the site,
with a variety of architectural scales and experiences”
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